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JG \\\ ——————— \\\ \~\‘~~~
_________ sing, sing, ) HVG Card 10 arpeggios!
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————————— Luca in B.- fixed tricks all the time everywhere
soun -~ ,- -minor blues: A, D, G, C, C on same choras
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/ ‘ N 1. fa mire do | si la sol fa | mi NN T
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(range 5th 6th) . Embellishments whole, half, triplet, ... on a portion
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